AnekcaHgp M'vnemaH “CoHata Ne8 ns-maxop”, op. 91
Mapcenb tonpe “Cumdonus-Naccnon’; op. 23




Anexcen LUIMKUTOB okoHuMn MyasikansHoe y
npu MOCKOBCKO# KoHcepsatopum41877)5 Mog
Mo No Kknaccy, hopTenvaHd:rpodecc opa T.
W opraHa npotheccopa /. Poiamaxa (19
BERPWEHCTBOEANCH B aCNUPaHTYy)
ENEGE
LWmuTor npeactaenser coboli npekpac
npuMep My3blHAHTa-YHUEEPCAna: He 3aMbiKanachb
pamMKax ‘ofHoro VMEHTA, OH BbICTYNaeT
NUaHKWCT, K Ke
NuToBCKUM Harmphbm UpK»—'L‘TpDM nog, fndenEHu
Conpgeuyknca A, WmuToB BbLICTYNAN B UMKNE
hOpPTENHMAHHLIE KOHLY pm W C E B Pasnu4H
ropofax Hate I'ioﬁhludn c
CONBHBIMK KOHUgpTaMu NpakTHYecKM Bo BC
raHbl. Ero KOHUEpPTHI 3BY4anun B Ny4u
3 HCepeaTopiu, KoHuepTHb
"an Mo'_p BcKoro MewayHapopHora foma Mysbiku, EI‘M‘IhLIJD 3an Netepbyprckoit
dmnapmoruKn, 3an anennsl WM. TnuHkEW. - CaHkT-MeTepbypra,
(anuHMHIrpaga v ap.
facrpujnupljﬂan B uHNAHAKWNY, Tonnanaun, AHrmun, Opadumrn (B.cobope Notre Dame
de Paris, kadegpansHbix ro6opa OwxoHa, PyaHa, bopgo v ap.), UTanun, Weeliyapum,
, Nonbuue, Bonrapuu, M3paune, /lusane u
TOAHHBIW YHACTHUE PA3UYHBIX
anuu, Ffepmanin 1 gp.
MCTOM, HO M MCKYCHBIM
CTBE C U3BECTHbLIMI My3bIKaHTaMu: GnerTucTom A,
KopHeesuiM, neByamu T. JlaHckol, A. MapTeiHoBBIM, A, HamuTkom, O. KoxguHoii, ¢
BbIfaoLWMUM punayom B. Mn HOM, BUOADHYenncTom A, ‘KHasesbim. Bmecte ¢
BUONOHYENNCTOM, Jac eHHbIM apTrcToM Poccum A. 3aropuHckuM Anekced sanucan 7
HOMPaKT-guckos, Cpegn HMx: gwckn-monorpadmn C, PaxmanwuHoea v 3. [Jenw a
{emononyens u ho
My3bIKaHT yCrewHo co4eTaeT aKTUBHYIO racTPoMNbHYIO AEATEALHOCT C NeAarorn4ecko
orr. npnnnp,asa N B AKafeMInYecKeM My3BbiKaNbHOM

APV 1 MHOTK
MEKAYHAPO[HBI

ApTHCT 3apeKoM
aHcaMbnueTom, BLICTYNas B coapy:

TN OpraHucToM g
KaToNMYec o}
OpraHa’u KnasecuHa MOCKEBCKO Ir‘l‘

OBCKOro, BEAET Knace opraHa

ACNONHUTENLCTBA.
Naype )
lepl A (1987). |'|an|.1r.1an -rq cve B M
opratuctos: K. [Aw6ya (Benbrus)
(peituapwmsa). YneH x

X BEAYLLUNX

X. dorens u JI. NlomaHa (Tepmanus), I bose

eBuaeH

: W, Bugop — =

M Cokoza Komno TOpUB F'UCCHH.
Npou3BefeHk TOpHMankLHOro  MadHpa, [Aana
BEOKdNbHbIE M OpraHHble KOMNO3NUKWK, OYXOBHAEA MY3bIKa.

e[\ ero COMMHeHUN
opKecTpa,.

aMEPHOTD

=T, 2 —_—

Ha sropyio nonoeuHy XIX Bexa npuxognTCsA pacuBeT OpraHHOro MCKYCCTBa BO PpaHLmMu.
JtoMy cnocobCcTBOBaNO NOABAEHWE HOBOrO TWNa opraHa — CUMOHWUYECKOrO,
CO30AHHOMD reHWanesHblM  opraHocTpouTenem  Apuctipom Kaesaite-Konewm. Hoeoie
TEXHUYECKWUE W XYAOMKECTBEHHbIE BO3MOMHOCTH, BOFAaTCTBO U rPaHaMo BY4YaHWs
BAOXHOBNANM OB Ha CO3faHNe HOBbIX }KaHPOB OPraHHOM My3bIKu
1, Npex = Y P8 WCTOKOB CTOANM TaKWe 3aMmeYatenbHble
KOMMO3KTOPbI ¢ v lWapnb-Mapu Bupop. Wx coBpemeHHMK AnexcaHgp
[MnbMaH co3pan BOCEMb. OPraHHbixX aT, MHOTME M3 KOTOPBIX WMEIT WCTUHHO
CUMBOHMYecKMe MacwTabbl ngel v dopM, a gee (1-A 1 8-a) cywwecTByioT B Buae cumboHuA
Ana oprada M opkectpa. Bbiatowmeca yyeHukn Buac n I'nnmaua npogo
pasBMTHE 3TOro opraHHoro-MaHpa. Cpeau HuUX npexpe B
BbepHa € ero  reHuansHbiMM - WeCcTbio  CUMQOHMAMM.

H(_H\1I'103I1Tupl. PraducTil, NMCABLIME OpraHHbl McpoHun B XX
¢ ByneHya, Meopr Akob, Wapns TypHemup, Mapcens dionpe, Spmed BoHHanb Fmpn
1 ap.

Ha npegcraeneHHoM QUCKE 3anWCaHbl ABa Beifalolmwxca 06pa3ya storo MaHpa: Conarta

Ne8 (Cvmdporma N22) Anexcangpa MnbmaHa nmdroHmua-NMaccuon» Mapcens Jionpe.

A j].DLl,eHTOM uacbpnphr t




Denukc-AnexcaHgp MnbmaH

Bynoue-crop-Mep - 2

BTOpoil nonosuubl XIX - Havana XX pe Mony4me
OCHOBHOE M IHaneHOe L'JEDI—)BDEBHME B pogHOM ropoge,
MMNbMaH  COBEpLIEHCTBOBAN CBOE  MacTepcTeo B
KOHCEPBATOPMUMK aka-Hukona
eHca, rae eMecte ¢ W.-M, Bﬂp,opom oHK npuobpenn
NEMHYIO WKONY WrPsl Ha OpraHe, OCHOBAHHYIO Ha
HEMEL KK AMLIWAX, bl n. Ba
rPUrOPUaHCKOM XOp: otaa 3atem B [apusck
KOHCepBaTopHM ] MuneMan
MHOMOYMHCNEHHL & cTanu
YHIKANLHOW (PaHLLY3CKON WMCMONHWTENLCKOIA LWKONbI,
pacugset vc;Topcm MPOACTIKARTCA A0 HALWEero BpeMeHM.
Fvneman. 6bi1  BbIJAKWMMES  My3bIKAHTOM-N eTuTenem. Ero  KOHLEPTHBIi
i] 3rPaHNYHBIM. Kpon 2 KOMMO3WUWA 1 NpOM3BEefeHui
COBPEMEHHWKOE OH NOCTOAHHO BHKAKMAN B CBOW NPOrpamMmMbl COMMHEHWA M. C. baxa n

aHL MK BrepBb
SCKMX KOHLEepTOB B 3ane Tpo
M KaMepHOM MYy3bIKM.

IraHHbIK ] accy tpl’aHHaq wkon
nNpon3BeaeHnA CaPPnMH a, lengena, MapTuHmn, KynepeHa, Pamo #
THO € AHApe Muppo oH U3paéT 10-TOMHYIO aHToNoru
3 3.» (Archives des maitres de | orgue...), 8
Mbl HAXOLWUM NONHbIE CO
Maxa, pe Mpux Enaropaps :
C TBa 3N0xM bapoKKo BEPHYNNCE B MCHONHUTENBCKYIO NPaKTUKY.
\, £BOE KOMMO3WUTOPCKOR TBOPYECTBO AnekcaHap MMNbMaH NOCBATHI
HBIX 1
X BUPTY
4eHHBIX N7 KOHUEPTHOM NPSKTHHAM. - HO)\iHanbonee  WHTEepecHbIN
THAYMTENBHBIMU B WUCTOPYW OPFAHHOW AWTEpPATYPE ABNSIOTCA ero BOCEMb COHAT

L

(nBe M3 HMX MMeloT NoA3aroNoBo
Mocneghsas Coxara Neg nasmanop, of, 91, HanucanHas B M
MTOMOM Pa3BUTHA CUM(OHWYEEKOrD HaNPaBNEHUA B OPraHHbIX CoHaTak. A FUBMaH f[‘.
co3farn 4ga BapianTa NpoSEEReHA: CoHata ,n.l'lq opraHacono {noci snu.yet-la ero ,El,p ¥/
ouis  Herb

¢ pyccridf
ofuHa. 3Ta
aboThe W
INoWEHA -
6OTKE Pa3BMBE

ONbHOM METpRE NpPKC pTH FII_u.ﬂCJHF_'JB, da B Koge -

MocnegHue z I'IE"[_‘JE'.OI:-"1 HacTh BNEYaTnaKT

TpoeHuto W obpaszam npepcraBafer ¢
anernto. MNpoTAMEHHAA BbiPasWTenbHas MENOAWA, NOMHAA MEeYanu M MenaHxos
nNpepeLIBaeTCA HOBOKW CBETNOM , W3NOMEHHOR QYrMpoBaHHO, Pa3BUTHE KOTOPON

KOW KynbMWHaumK. Mocne Hed BO3BpalleHle NepBoi Tembl
3B) €6 { CTBOPAACH B KOAE B 3aMUPaOLLMX BOCXOAALLMX TEPLMAX.

KoHTpacTom ko BTOpOIA YacT etcA Crepuo. 3AeCsE KOMNO3UTOP BO3BPAILALTCS K
PAAOCTHBIM, BEIMATEXHEIM 0Bpa3am. 3TO CBETALIN M3AWHBIA NeTALMIA TaHel, B dopme
POHAO, HEYTO CpefHEeEe MeMay BanbcoM W NeHanepoM. [lBa CPefHMX 3NM304a CBOWMM
KopanbHbiM  CKAAAOM W A3NEKMMM TOHANBHbIMK  CONOCTABABHWAMK I:I:hil Makop W
pe 0/1b MaXOpP) OTTEHROT 0BLWEE HACTPOEHWE NUKOBAHWA,

B 4eTeépTOi 1 _ABTOp ONATb JaéT TonbKo Temnoeoe obosHadveHwe Andante
sostenuto. CBetnblif, BO3BLILEHHbIA W TOPMECTBEHHLIA XOpan CBOEH NPOTAKEHHONR
MENOAUYECcKD i ( KaAEHLMW, APKMMW rapMoHW4ec HaxogKaMu
Bbi3blBAET annio3MM C My3bikoi Puxappa Barvepa. C NOMOLbIO TOYHBIX PErMCTPOBLIX
yKasaHuit  TunbmaH ,quumeTcg YAMBWTENLHOM KPacoMHOCTM W CUMAIOHUYHOCTM
3By4aHua. 31a vacTe 6e3 UBaypel nepexoguT B tuHan Intermede et Allegro con brio.

B WHTepMmepuu, npegcraEnsoLy coBOW  peYUTaTHB-CBA3KY  Mexay HacTAMu,
nNoCTeNeHHo opMUPYIOTCA OB TeMbl hiHana, CoMMHEHHOTD B hopMe ABOHHON dyri

OOALLMY  CUHKOMMPYIOLLMXY * KBAPT, MNOABNAIOWMACA HENDCPeACTBEHHO
BCTYNNEHUEM TeMbI iMHana, Taloke BYAET UrpaTh 3HAYMTENBHYIO PO/ B PA3BUTHM YU,




DUHAN HOCHT NUKYIOUE-TEPOMHEC xapaktep. 310
Hawbonee BWPTYO3HAd HacTk - geHaTsl, CeobogHoe
passuTHe I'IOHI.-IL'tIUHl-‘I'-iE‘EN J"}L']Hl.:’lﬁ.

HCNONHWTENA ENageHusa Fbﬁp

MrPbl ABOIHBIX HOT, aKKOPAOBOM M NACCaXHOM TEXHUKN, B
TOM 4ucne, B negany. C NOMOLLLI0 3THX CPEOCTB, a TaKMe
I'ICIJ'Il-'1¢)’JHIr1‘-|E NPpUEMOE PA3BWUTHA, APKWX TOHANBH
COMOCTaBNEHM AOCTHUraeTcs cUMpOHUYECKOR
HapacTawue, NPUBOAALLEE K APKO

Hagephoe, caMbimM BbiAa0LLV
Anekcanapa ManeMana (a Tawoxe LWapna-M

30.05.1971, MeiigoH). Ero Bk
) KYNBTYPY HEBOIMOMHO NEPEOUEHWTE.  [EHWANBLHBIA
OPraHucT M WMNPOBM3ATOR, YHWKanbHwi neparor, AOBEAWMWIA A0 COBEPWEHCTEA

np. KTUYECKK
HazeaTk Onuel

Mpexpe BCero, HYRHO
taHHy Jew
Waka MproHeHBansga, Neepa
Kowpo,
MHOMECTEA KOMNO3IWUKWK, NOPAMAKWWX SIPE\OH LIDPE.'—}HCICTI:HJ, HOBaTOPCHWUM A3bLIKOM W
npeaensHoi CNOXKHOCTEIO UCNOMHEHMA. 33 rOALI AaKTMBHOM KOHUEPTHOW AEATENEHOCTH
Mapcens flonpe ceirpan Bonee 2000 koHueptoe no ecel Eepone, CLUA, KaHage v
ABcTpanui. 3HameHaTENbHBIMK CTANK WKL HOHUEPTOE Beex nponaeegedui M. C, Baxa
ANA oprana, NPOBEAEHHBIE UM BHde {CKOM KoHcepeaTopuw (1920) u B 3ane Tpokagepo
Th.

"Bo BpEMA Nepeoro M3 / & fwnpe urpan KOHUEepT Ha
rpaHano3HOM opraHe 6 } Amnmplm BaHam
Dunapensgy

—BpeMaA- imuu,_p:
NUTYRIMHECKK Redemptor cnmm'um_, Ades 2

“dolorosa w W toTyac OH pewmn MMNPOBM3MPOBaTh OPraHHyo
cUMPOHN g ( B KOTOPBIX W3o6pamanack #u3He Wucyca:

HMOA0LMK / F'Ci‘hp" «BockpeceHy OfHMM
MCTOUHMKaM, Mo BO »BF’BLLI,'—-HI.I nmn3 Ar 2pHKA KOMMO3WTOP Cpasy ie cTan obpabaTeiBaTh W

.
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cTano u,qno M3 Cambix M ar_Lu'rd&me " rn"buvn X (_!pFJHHbI- npuu_mr:,qemm eKa
«Cumtponig-Naccron» op, 23, M3fanHan B.1924 rogy v NEPEbIA pa3 MCNOTHEHHE amopr.i
9 Hosbpsa 1924 roga B E‘EF‘TMHHCI"-‘DFF.DH cuhope ﬂcrH.uoHd Ha WHa
opraHa. B 370l cMMBOHUK ki
KOMNOPUCTUHECKNX BO3MOMHOCTEN CBOEro uHLTp,aMEHTa cambieirn jﬁDKI‘IH cbmnmocbc
TEONOrMHECKHe ¥
(Mup, oxupatowmin Cnacurens)

{s15] Lll.HU!d B coHaTHoW chopme. PasHomepHd
MyNECUPYIOILME CTAKKATHLIE AKKOPABI MMABHOW TEMbl B HEKBA[|PaTHOM METPOPWTME :
co3farT 06pa3z GECNOKOMHOTO OMWMAAHWA, HACTOPOMEHHOCTM, CHPLIT
BOABLUMM KOHTPACTOM 3BYYMT BTOpas Tema - TpUropuaHckuii xopan Jesu Redemptor
omnium (1 : THXD, YMWPOTBOPEHHD, ycnokaweawwe. [Juonpe
npossnser ”HI:BHTF'ﬂhH onndoHnYecKoe macrppr'rsu 4]

BpeTaTensHoOCTL, passl
fb. B pa3pabotk
3acTaBnAeT 3BYMaTh PENPM3HOE NPOBEfEHWE [MABHOW TeMmbl Bonee B3BONHOBAHHO W
naTteTUyHO, MaBHOM KyNbMWUHALWel 3Tol YacTk ABNAETCA anodeo3 '(C!DaﬂhHl"-
0Nb3YIOWKiA By HOBBIE p 3 1M NEpEXOALLMIA B

Cregylowan 4acte | «Nativités (Poxpgectso) — HacToswas M_,waanhHan vapTLiHa
3acTaBnALWan BCNOMHWUTL HUBOMKCHbIE WeReBPbl Ha 3TOT CIOXET 3noxu BospoxaeHus 1
Bapi , Hanpumep, 1
Powpecreo» ®unwnno flunnw, :
Heckonbko NepexogAllux OAvH B APYTOW pa3gencs n
TAWMHCTEEHHYIO POM] B (0]
BONXBOB € fapaMmu, Beac y ol Budneemcror 3N0M.
My3bIKE, CBETNOM, TOPMECTBEHHOM, C NNABHO NOKAYMBALLY noctynkio Bepbntogoe,
npornaaLIsanT CKOPBHLIE WHTOHAUWMKM: BONWEBHWKM 3HAKT O CTPAWHOW Yy4acTw

HapoguBwerocs-Maanenua. Boaxes ROAOWMAM K- ACARM, W BOT OH-

{MT TEME M3BECTHOTD KATONMYECKOTD POXOECTBEHCKOMD THMHA ) ka Adeste fidefes
(Mpuudume, eepHele), KOTOpas NEPETEKAET B KOMbIGEMBHYID € MOKAYWBEIOLMMY

BOPSIOIWER THWLKHE C Heb

MHPOM PACKHHYNCA 38

(=l BBy‘-{l'lT Aaﬂél{ H. }:\J'Iﬂl-1.|'lyl-'1ﬂ dHIenoe, a8 Hag B
E3aHEIA HeboCBOg, C cUALLEl POXASCTBEHCKON 3BE3401.




ITO TOME KAPTHHA — Kap
,G,lnnpe M
.-1enom1q W MINOMAHHBII
THMI MOMEHT CPBIBAETCA

-HEI okTasy BHW3 (cnoBHD l'Id,Cl,E‘l'mc‘ nog TFIH'FCI'I:I'O KpecTa, TH TYULYHK NOAaBNEHHOCTD

KUMM  A3bIMKOBbIMM
anbHeIM - ronocom. B
HHOW OCTPLIMM

POBKa € HU3KAMM
32'-yToBbIM

<HdCTp WA NOuEPKMBAET ABTOPCKAA per
F\PFMLTFI:!MH TeMbl Wy

3HAMEHYeT Ha4ano K
CTPAWHO AMCCOHUPYIOLAMU
- OHUCTUY

KOTOPYHO HAaKNAABIBAETCA MENOLMUA FPUIOPHMAHCHKON
opbawas cmosna).

DuHan  CumdoHuy
nocTenexHo passo HUBaIOLY

“KOM EBXAPMCTHYECKOM A fingzoeoeelino obowaln

[ionpe € YOMBUTENLHO cunoi cozpgan obpas
BOKECTBEHHOTO OrHA poMgatoLLeroc: ¥ NOCTENeHHO 3aN0NHAILEND
Beck OBHOBABHHBIN MWP 00 3KCTAaTU4ECKOM OCNEenUTENbHOM CUAHWMA - Tpl‘l\’liupa
Tpowue!,

[ns 3HBMBANEHTHOTO BOMIOLWIEHWA TaKMX DasHbIX CTUAMCTUNMECKW W FPaHOMO3HLIX NO
MaciuTaby npon3asegeHuia AnekcaHgpa Mnbmana u Mapcens fionpe B Poccuu 1
HECHDNEBKO OpPradHos, COOTBETCTEYIOWMX NO pazMepamM W Hanu4m il

NUHWHIPaacKoro cobopa, caMbli KPYRHbIH B Hall
aeT 3aMmblcny dipaHLy3CKMX AaBTOPOB. 3amMedarentHas

3BYHOBbIX

Anexceii WmnTos

= B EN Ly

¥ e, ;

Alexey Shmitov.washorn in Moscow

in 1‘45a He began to/play the organ’at’’
,tudlpd at'the |

ova and B !?.Dmancn- he r,-nter»d
Tchaikov v State
5 lle_’Ij under

Lp anol and

Egiazar
the

ul
DLILOl.,IB-»lglLJI
L. Kremer, L. Lohmann and H. Fogel (Germ ret wlt.,erland , H. Fagius.
}. In Soviet times Shmitov was the rgani s the
tional competition “Dom Zu Spe [ !
Alexey Shmitov is an organist, pianist, rurnp
5 ’u—ha the Great Hall and th

He gives
mall Hall of
ov Hall of the

slinka (.apc-ll
abroad. He

Scotland, France, Italy

Pnland, Ukraine, B ‘
ensive repertoireincludes B
nd German romantu music, Ru

; ny, England and
F'nrtugal_. Israel, Lebanon, Syria, Bulgaria,
Asia and Transcau
varl; and !atc baroque, c
of the 2I
ians. Amon—v thern dl’\‘-‘

choruses V. Y ky, M. Pletnev, A. Feldman, _\.I'. Chernushenko,
G. Koltsova, V. Beglet L. Litsova. With a cellist AxZagorinsky 7 CDs were recorded
cluding pianu music: monographs of 'S. Rachmaninov, E. Denisov, A. Tansman,




**sonatas by C. Franck and (

Other recorded CDs mcludﬂ Symphonys N2 6
rgan Wnri-s by R. Schumann, ;
sian vocal sacred m

and N9 by
Russian

demlc C Ileap or

rgan and harpsichord class in the

. Shmitov has repeatedl,

a member of the jur ¥ nal competitions. Some
s e fmman were roccrded fcr tho radio drld TV inc rferent cou tr i

ST (I

The second half of the 18th century saw the flourishing of organ art in France. It
was cau by the appearance of a new type of organ - symphonie, created by the
brilliant organ-builder Aristide Cavaillé-Coll. New technical and artistic possibilities,
richness and mightiness of its sound inspired composers-organists to create new
genres of orge , organ symphony. Its appearance was
connected with such remarkable composers as César Franck and Charles-Marie
Widor. Their contemporary andre Guilmant created eight organ sonatas, many of
which really have a symphonic scale of ideas and forms, and two of them (1st and
8th) are symphonies for organ and orchestra. The outstanding students of Widor and
Guilmant continued the de elopment of this organ genre L\mnng them, first of all,
we should mention the name of Louis Vierne with his brill iX \'mphnn Other
French _organ composer who wrote organ symphonies in the 20th century are

, Joseph Boulnois, Georges Jacob; Charles Tournemire, Marcel Dupré,

Ermend Bonn l André Fleury.

The present disc contains twa outstanding;examples ef this genre: Sonata No.8
(Symphony No.2) by Alexandre Guulmant and "Symphnny Passion” by Marcel
Dupre.

Félix-Alexandre Guilmant (12.03.1837, Boulogne-sur-Mer
- 25.08.1911, Meudon) was one of the most significant
figures in the French organ uwrid in the second half of the
19th and ‘early 20th centuries.'Having received his bas
musical education in his n city Guilmant improved his
skills at the Brussels Conservatory under Jacques-Nicolas

nmens, where together with Widor they developed

excellent o ; erman traditions, the
music of 1. C. Bax and the G chants. \.'\.’orh'nfrthpn
atthe Pa servatoire Wider and Guilmant became the
founders of a unique French performing school which is still
flourishing.

Guilmant was
concert repertoire was limitless. In addition to his
compositions and works of his COl'lt"‘l'ﬂpCFlaIIE:a, he constantly included in his programs.

: qtrondl school

in lhr=l Trocadero Hall, which |d‘at'—‘d sewml years and LEIVE!'ECI a huge Iaym of organ and
chamber music, was par‘tiruld ly mterpst:ng in this reaard Dmlmant publlshed

“Classical Organ Schaol”, wh hincluded { Handel I\tartlm Cc-upnrtru
Rameau and many other composers. Together with André Pirro he pUb|l‘§hE‘5 the
10-volume anthology “From the archives of the organ masters of the 16th-18th cent.”
chiv s mai 2 p we find th@ comp rks of Ti
Dandrieu, Zipoli, Clerambaut, 5 = editions, many forg
of the Baroque organ art
lexandre Guilmant devoted his nal\r.forl-maml\rtu the organ,
on a vastnumber of diverse PIFLF‘S ranging from small ones for a liturgy to large virtuo
2, is e o of them have the subtitle
S_.amphonw ) are the most interesting and significant in the history of organ literature.
The last Sonata No.8 A'major, op. 91, written in b 'udon in 1906, is the r@suit of the
develnpmpntofthp ,.‘nphn trend in org i
1 ted ro hF fnnnd Louis,
for organ idedwatad to_ his' student and friend Joseph

t
d Symphony No.2

Bonnet).




a-.'n‘lphﬂf‘llt. SCOope appears rmmedlatel\r from the first notes of the Inttoductlon and

ogatyr's Symphon
th'-n_appears in the second theme of the sonata form
anthemically : i
rrisoluto ) y and de
“Thé &econd thvr‘ne [ |f th. horal constitution in the 1‘I'I|J|F' meter anunef the fs"-ltures C-f
pn'Iona::ae, and.in the coda - an ecstatic hy /mn. The last pages of the first part impress
us with unexpected fresh harmonicj 5
he' ond part ol thF Adaglo con aﬁetto

the dpvplopment and
movement. The main part of the A!IH- 0

an PlF"'V in mood and imagery.
(s |ntpnupted by a new
} »rightt_heme,p E Op e : d.—. ramatic
culmination. Afte ttherLtum of the fi € 5@ lving
in the code infading ascending thirds.

i

ond part is the Scherzo. Th returns to joyful, serene

A s a light graceful flying dance in the form of a rondo, something
between a waltz and a landler. Two middle episodes with their choral constitution and
d

tant tonal comparisons (F major and D flat major) fetch out the general mood of
iltation.

In the fourth part the author aga'm ves only the tempo designation Andante
sostenuto. The light sublime and orale with i nded melodic line without
clear nzas, with bright harmonic hndtn-rr ey llusions with the music of Richard
Wagner. With the help of precise register indications Guilmant achieves amazing
brilliance and symphony of sound. Th|s part without caesura passes into the finale of
Intermede et Alleg i

scending syncopated fourths, which appears
beginning of the theme of the final, will also play a'significant rolein th

; lopment of polyphonic line T pi t

¢ of playing double notes, chord and passage techmques. including in the pOdal.Wrth the
f S yphonic' methodsof development,

achieved, leading'toa bright coda apotheosis.
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.
Probably the most outstanding student of

: Alexandre Suilm { : well. ~as’
rie Widor and Louis Vierne) \(..a:p

Marcel Dupré (05.03, 1& 6, | Roye
971, Meudan). His

world orgdn cultu not be.
restimated. He was a brilliant o:oamst

p""l'f((tt_d the tP(.hI'IIqUL of playing and
improvising on the organ, thanlﬁ to which

Alain and M
Falcinelli

i .ﬂ- ::lr'r;‘ F U ry, .JE_ e,
- qfqu-!s L:run nwald Plerre Lmh' '«au, Jean Guillo | Chapuis
g C with vivid

Over the years of
throughout Europe, the US.

s Marcel Dup 3 played a concert on the colossal

for the Wanamaker Auditorium in Philadelphia on

n himself wrote in emoirs, during the concert he

'n thumaa of hturglLal h;.fmns for rmprowsarmn - Jesu
d nd he

ur parts whu h depicted the
Resurrection”.

immediately

Dupre returned to work on the
the result of the work was one

IIT'IFTIE_dIdtt s decided to improvise
life of Jesus: “The World Awaiting the Savior
According to some sources; after returning from Ame

ed in 1924 and first performed by the author on November 8, 1924 in Westminster
ral in London at the inauguration of the new organ. The composer tries to express




' the deepnt ph 1phn.al and thpoloolcal ideas in this s;-'mphonv with the help of the

was ;reated acrordlna, to thr' tIadItI'CII'I of the ~_-,umphcrn|c cycle in sonata form. E-mnl\.l
ato chords of the nwn theme in a non

l: cmtrast ~'the Grugorian chant _.f u Redemptor omnium |
pFaCr-'lel i Dupre =hu:~w’ amazing pu!VUhGn!L
e canon and using a double peda
ves :ipmfu_:mt drarna in development, which makes the
recapltu!ahnn nf the main theme sound more ited and pathetic, The main
is part is the apot i all the sound
an and turning into an o
(Nativity) is a real ITILlall.dl |:|:-m|t|n-3 that brings to mind the
: : mple “The
i, “The Holy
ral sections passing one |ntn annther
mas night near n, then the
] ; ehem. It is
that in 'rh- light emn music with the smoothly swaying tread of camels,
mnumful !nmnatmm alsn ep thr ugh: the mag 'ans know about the terrible fate of
the nnwbo:n Baby. T approac Z nger, ere it is - th How Child:

pictorial masterpi
Hativibf rn[ Chri\_-t"'

wlth ying lullmg intonatio
if~,.me Jllwnce tlw d tant f

t part of the symphaony - “Crucifixion”.
gotha, the moment of the cru
Dupré ' conve
s, the sorrow and horror of t
a 1 'motif in'a deep bass, tl gradually
rise: but at the last mumam brealna down an octave tl:ke fallln nder thn .n.reight of a

pamtln" -ap
farewell of the

; deaf Lmdﬂrg,round”

3"-foot pedat

mdrlf the b{:
erribly dissonant je y-.hor 5
h rF-n‘r thp .=n*|hod|mﬁrrt of ¢

en

ut of this silence th moumfui intonation of the

.s - thei imag nf a lonPI\f snbblng Mothe: rlaid with the
f 'd_.".

world to an ecstatic dazz
Thr-‘rF- are only a !Pw

3 a ity,and on ‘thF.‘ other hand_. amazing coloristic
possibilities provide the performer with unlimited prospects in search of the most accurate
embodiment of the ideas and images of these masterpieces of organ art of the first third of
the 20th century.

L R
English version by Anna P




IV.Oberwerk C-a™ Padal C-g°* Mensuren:
105, Gedackt 16 127 Untersatz 32’ H.B. Scheffler | M.Schuke
21 Kaliningrad 07 106.Principal ) 128.Principal 16
salbbis i 5 : 107 Hohiflgte 8 128 Violon 16" Technische Montage :
zahl: 6301 108, Gedackt a8 130.Kentrabafh 16" Stephan Schwerin
il i 109.Fldte harmonique g 131.Zartbal 16" Matthias Rohr
.der Schuke 110.Fugara 8 132.Quinte 1023
Jer ocnuke 111.Schwebung 8 133.0ctave g Intonation:
112.0ctave 4 134 Gedackt a Hartmut Beyer
113, Traversflite 4' 135.Cello ' Rolf Pietruski
114, Holzfiite 4 136.Nassat 513
115, Nassat 223 137.0clave 4 Stimmtonh&he:
116.Octave 2! 138.Bauernflote 2
117.Gemshorn 2 139. Mixtur 61
118.Echocomett af 140.Posaune az' Stimmungsart:
1. Manual Rickpositiv Il Hauptwerk C-a™ . schwellwerk C - a™ 119, Mixtur 4t 141.Posaune 16"
1. Principal g 21. Prindpal 18' 81. Zartgedackt 18" 120.Fagott 16" 142, Trompete g
2. Gedackt g 22. Bordun 16' B2. Principal & 121. Trompete 8 143.Clairon ry
3. Quintadena g 23. Octave & B3. Salicional g 122 Clarinetie 8 144 Koppel | [ P
4. Octave 4 24. Viola di Gamba 8 84. Vox celesles 8 123, Tremulant 145 Koppel Il [ P
5. Rehrfidte 4 25. Rohrfléte 8 85. Flitenschwebung 8 124 Trompete Chamade 18’ 146 Koppel Ill [ P
8. Hohlfiéte 4 26. Doppelgedackt & B6. Gedackt g 125 Trompete  Chamade &' 147.Koppel IV [ P
7. Quinte 22i% 27 Quinte 513 87 Octave & 128.Trompete  Chamade 4' 148.Trompete  Chamade 16’
8. Oclave 2 28. Octave 4 83. Fugara &4 149, Trompete Chamads &'
9. Waldfldte 2 29. SpitzfiGte 4 89. Nachthom 4 150. Trompete Chamade &'
10. Quinte 113 30. Gedackt 4 80. Nassat 223
11. Terz 138 31. Quinte 223 91. Piccolo 2
12. Scharff 4f 32. Octave 2 92. Hohlfidte 2!
13. Cymbel 3f 33. Comnettab I 57 93, Terz 135
14, Vox humana ' 34. Mitur 5f 84, Siffldte 1
15. Cromome g 35. Scharff 3-4f G5, Mixtur 4f
16, Koppel IV /| 36. Trompete 18 96. Bombarde 16"
17. Cymbelstern 37. Trompete B 97. Trompet harm. 8
18. Trompete Chamade 16" 38. Trompete & 88. Oboe g
19. Trompete Chamade &' 38, Koppel | /1l 89, Klarine 4
20, Trompete Chamade 4' 40. Koppel 11111 100. Tremulant
41. Koppel IV 1l 101.Koppel IV /11l
42, Trompete Chamade 16' 102. Trompete Chamade 16
43, Trompele Chamade &' 103. Trompete Chamade &

44, Trompete Chamade 4' 104.Trompete Chamade 4"



NO3NULIMA X

1", Hauptwerk C — a»’ i*, Schwellwerk C — an’ 24, Cromome 3

1. Principal 8 12, Praestant & Pedal
2. Bordun 18 13, Portunalflite g 25. Subbass 16
3. Bordun 8 14. Gambe 8 286. Principal L
4. Octave 4 15. Gadackt g 27, Gambe g
5. HohlfiGte 4 16. Traversficte a8 28. Gedackt &
6. Nassat 223 17. Flaut douce 8 29. Octave 4
7. Octave Z 18. Octave 4 30. Rauschpfeife af
8. Comett af 19. Traversfiote 4 31. Fagott 18"
9, Scharff 4f 20. Sesquialtera 2f 32 Trompete g
10. Fagott 8 21, Piccolo 2 Koppel /P
11. Clairon 4 22, Progress harm. 4f Koppel P
Koppel N 23, Dulcian 16'

Y ¥ B COC C pacnong HE P E Y NYNBTEX XDPOBOTO W MEBHOND OPraHos.
CpraHs) HMEIDT HABHTWHHLIE 4-X MAHYANLHSIE NYLTE W CAA3AHL MeXLy cobOR ONTORO-BONOKOHHEIM COBAMHEHWEM, 4TO
AO3BONAST MCNONBIOBATE BCE PECYPCH OPFEHHOTD KOMNAEKSE & OBOWX MHCTPYMEHTOS,




