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W lumpuTca B 6E3MOABMW NPOCTOPHOM
KPbIAGTOM HOUM CKOPOHas Ayllias.
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Wmena MU Yarkosckoro, D Mpura, AALLlocTakosuqa m T.B,Cawpmbm OOBbEAMHSIET KaHP, KO-
TOPBIA AAR KGKAOTD M3 KOMAOIMTOPOB GbiA B TOM HAH MHOM MEPE NPHHLIMMMEABHO-BEKHON CHEPOR My3LIKAALHOTO
BLICKA3LIBAHMA - KEHP POMAHCA,

LleHHemuMm CROMCTROM PYCCKOM POMaHCOBOR kaaccuku XIX Beka i, B 0COGEHHOCTM POMEHCOR
YaikoBCKOTO SBASETCA CBOMCTEO, KOTOPOe akaAemik 5B ACApHER Ouetb TONHO Haanas oBMTeAbHOCTSIO", K1
CETOAHA YEAOBEUECKAS AYILA, HECMOTPR Ha BCE AOCTIKEHHS GE3YAEPYHOID TEXHUUECKOTO NPOrPEced, OTKAMKE-
€Tca Ha DTOT 308. A OTKAMKHYBLUHCD HE MOXKET HE NOrpy3nTca <] MHOI’QOGPGSWE W NOAHOTY )KH'!HBDUWH[EH“FI,
COIAGHHBIX BEAHKHM PYCCKIAM.TEHMEM. BAATOIOBEAHEIA TPENET PACUBETAIOWIEN NEPBOA AIOOBM W CBEXECTH AP0~
MATOB NPOCYKABIOIENCA BECEHHER NPUPOAL B POMAHCE «To' GbiAG PBHHEID BECHOMY. 3axXBATLIBAONEA AyX
DAAOCTb ADBOBHOID BOCTOPrS, CAMTaN C OBASHUEM AMBHOW Hou” B pomatce «3akaTaoce coaHles. CaorHo
NOAOTHO BHEPHO-CEPbIX TOHaX AXKENMMCa YUCTAEPS, BMEPHKAHCKOTD COBPEMEHHMKE HaRKOBCKONS -~ POMAHC sHovbe.
3aech CTpax M GOS3HL CBETA, TAAKKHE AYMbl, GR3BICXOAHBIE CTPAABHMS, MYUHTEABHBIE W HAMPACHbIE NOMCKM
HMIHEHHON OTIOPHIL Pomaxchl wCepeHams # «Cpeab UIYMHOTD Ganas - ABE  SMOUMOHBABHO-MICHXOADTHYECKNX
NIOAIOCE BOKBABHOR AMpuki Hainkosckoro. B nepBom - HESKHO-AGCKAIOUME, EABE OLIYTUMBIE NPUKOCHOBENNA K
BECKOHEMHD ACPOromy 1 AKIOUMOMY CYILECTBY, BO BTOPOM - MWVHQ/\bHD‘I'IEOTBﬂBHHﬁ M NOYTH 3pxmuﬂ uﬁpaa
JIYAHOTO BHABHMS”, BOIHMKIIMI AASI AMDMUECKOTO TEpOsi B TDEBOTE MUPCKOM CYeThl” KaK 3bI0KMi NPU3PaUHbii
OFOHEK HEBAEKABL

Yarkosckoro n [pura OGBEAMHAET HE TOALKO BPEMS, B KOTOPOM OHU O6a KHAM, HO 1 TENABIE AUMHDIC
OTHOLIEHNS, OCHOBAHHBIE Ha TAYGOKOR B3aMMHOT NpUBA3aHHocTH. Quekb AloBuslinin Ipura HankoBCkui CKa3aA
QAHEAAB], HTO TAKYIO My3bIKY MO HANKCATD TOABKD HEAOBEK, NOBHHYIOLLMACH HENOCDEAC TEEHHOMY HANODY AUBbIX,
NPOCTHX HEAOBEYECKHX IMOLMA. HKaHP POMAHCE Gbia 04EHb GAM3OK KOMIIOINTOPY-MUHNBTIOPHCTY M TECHO CBA3aH
C &ro AHHHOR CyALGOR. Koras Tpur nacas okaHuanis AeANLMICKon KoncepeaTopun nprexas 8 Konenrare, Tor-
Aatimioe cToAuUy CKEHAMHEEMN, €r0 , MIYMAGHHBIR BIOP YBMASA MUD, NOAHBIA KPECOTH. Moum renmem Golaa
AOGOBL. 5 NOAIDGUA MOACAYIO AEBYLLIKY € HYABCHBIM MOAOCOM M CTOAD KE HYAECHBIM HCTNOAHMTEALCKHM TAASHTOM.
Onia [Gyayiias *eHa komnoautopa Huna Xarepyn - HC) crasa aan mens AMHCTBEHHON HACTORIIER MCNOA-
MATEABHMLER MOMX neceH”. Hita Xarepyn BAOXHOBUAA KOMIOZUTOPE W BNEPBHIE HCTIOAHHAG BOKAALHEIM LKA COM 5
<MeADAnH CEpALIas, POMAHCH KOTOPOTO - B MX MMCAE TAKas KEMHYARMHA KBK +/MOBAID TEGHS - CTANN KAMEPTOHOM
BCEH BOKAADHOM AMPHKH rpHra DMOLMOHEABHARA MEAUTPE POMAHCOBR rpm'a CBETAS, MIAUHE W ABKOHUYHE, HO CAEP-
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AEHHE B MOMEHTBI OCTPBIX ';spaw\%ﬂmecwx NEPEXRMBAHIA 1 HE AMLIEHA (DMACCOPCKMX PAZAYMHI. Mupoouivtiie-
HUe rpura, NOAOGHO YaikoBCKOMY, TaloKe APOHUKHYTO OT3BYKAMM €0 POAHDA TIDUPOALI, BOCTORMKEHHBIM MEB-
HOM KOTOPO Gbia HOPBEXCKI MACTED, ‘

Bowabhsiit ks AA LLlocrakosmia «Carupbis (Kaptubkn npoumoro) wa e Caum Yéprorn
CTOMT OCOBHSIKOM HE TOABKO B KAMEDHO-BOKAABHOM HACAEAMM KOMMOBUTOPE, HO U B COBETCKOM BOKAABHON KASC-
cuke. B HeM BOIPOAMAGCH CuEHE BEBRHOA TPAAMLMA PYCCKOR My3biKH, HAYLIBS OT NECEH-CLEHOK W NECeH-1IopTpe-
108 ABpromepkekoro 1 Mycoprekare. BmecTo 0600IWEHHOMD AMDIHECKOTO FEpOs 1 APHHIBCKIX MePeskiBanii
112DeA HAMU NEPCOHEKH, OHEPHEHHDIE HE TOABKO CLICHHMECKH-KOHKPETHO, HO M WAPXMPOBAHO, B MAHEPE OCTPOMD
Ipotecka FIPUHUMIMBALHAS BHTUPOMAHTHYECKAN HANPABACHHOCTL UNMKAA AexAapupoRana B N'| <Kputigys -
1PEAOCTEPEXKEHNE NPOTHB OTKAGCTHACHIA GBTOPA 1 £rO repos. AHTHPDMAHTUYECKER OBPa3HOCTL M AEKCHKA
COSAMHAIOTCA © HAPOMATO MPYCEIMK, AOGOBHIMH™ nphe D10 MpeuMylLecTBEHHAs Oropa Ha
HONYASIPHBIE OBITOBbIE KAHPbI b MOTUBG! (kIR -NBEKIKs, <AX, Bl CEHM, MOH CEHMB), NAPOAMAHOR UCTIOARIORE-
1116 M3BECTHBIX My3bikaAbHbx LMTET (sBecenhie Boabs Paxmarmtosa, «Kpesileposa conatas Betxosera, apua
‘enckoro u3 onepbl Yadikosekoro <Esrersin OHernHs) 1 catuputieckes CTHASAIMA | POMBHTUIECKHE UHTOHALIK
romaetna” B N4 sHeAopasymennes, ui(iepHabHas BAAKCOBOCTh B AyXe KynaeTor MequcToqeas n3 onepst
['vio «@aycrs B N3 4T ToToMKHE). MUIIEHBIO YHUMMKUTEABHBX CTPEA U3BECTHOTO B CROE Bpems NoaTa-,cartipu-
FONLA™ 11 KOMIIOBNTOPE, OBPATUBLIEITICH K E10 CTHXAM CIYCTS NDABEKA, CTAAS Ta SKUBYEA MAMHKDHPYIOLLS He-
AREHECKSS MOPOAB, KOTOPAA BO BPEMEHA CO3AAHIS My3bIKi HA3BIBAAACH <MHTEAANMEHCTBYIONEE MELBHCTBO
Y 15 KOTOPOR M NOHBIHE ~ HECOBNAAEHUE BHELIHEND M BHYTPEHHEID, NIOKS3HOTD M MCTUHHOTO.
ToopuecTso maaalero cospemertvka AALLIoctakosiia [B.Canpuadsa cocrasaser anoxy B ¢o-

e rckoi myssike [ noacsuHn XX seka. O A3BHO 3aHSA NPOUHOE MECTO B paAy €€ kaaccukos. Ceroass el
rosopim © CBUPMAOBE KaK O CO3AaTEAR DCOGOID MbIAKOND BOKAAS - BrO POMAHCH! I TECHH, XOPHY, KBHTAT H
OPATOPMH OTKPbIAM AAS MY3BIKAABHOIO MCKYCCTBE COBPEMEHHOCTY HOBbIE MOPHIOHTLL [_L[ﬂ_—\'BKOBH‘{ OAHIDKABI
ckinaa o Cavpuaose: HOT MBAD, My3biki C4eHb aHorn” Kak komnoanTopa-pomarTika CEMPHAOBE 0T AMUMOT
HHHMBHHE K CAOBY M CIOKETY, aKUSHT Ha MHANBHAYBAMSHPOBAHHYIO CKATYIO popay. B pomarce <[ Toaveakas noa
| 1KOPbi» OOPALIBET HA CEOH BHUMBHWE CBEAECTE M BPATHOCTEL HHTOHALMK, CBRIAHHAR 1 ¢ HBPOAHOW NECHEN, M C
OPOACKOR NECEHHO-POMAHCOBOM AMPHKOS. Pomancel 50-X rir GTHOCHTCA K TOMY BREMEHM, KOrAa Y CBHPHADEB
VUMAMBAETCS WHTEPEC K TBOPHECTBY AaDromeikckoro i Mycoprekoro, K iy CROGOAHON, WAYLUER 33 CAOBOM
(POPME, K NOUCKAM TONHOM NECEHHOM M Pedesof uiToHaumn. O6paweime Conpuaosa Kk nosaim C Ecenmra s
vpeaHe 50-X IF CABABAG TAGBHOM TEMOW TEBOPMECTBA KOMNO3nTOpa Temy Poauwd, temy Poconn M s
ICILITAGHBIX OPATOPUSIX, U B MAADH Kanse” - pomance - CBMPHACE BOCTIEBAET XUIHB B £ HENOSTORUMON BEYHON
npicoTe. Kaxaas HOTa €ro HEMHOTOCACBHBIX COMMHEHWA FOBOPUT Ham O Tow, uto Poamra, Poccis, Kuakb - 310

IHLLEHHO, 3TO HABEKK.
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“The Mournful Soul of Winged Night
Is Spreading in the Spaceful Silence”.
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The names of P1. Tchaikovsky, E. Crieg, D.D. Shostakovich and C.V. Sviridov are united in the genre
of romance, which was a very important sphere of music for each composer.

The most valuable charactenstics of the Russian romance classics of the 19th century, especially of the
romances by Tchaikovsky, is the one which Academiclan Asafiev called "amiability”. Even nowadays human soul
responds to this call despite all achievements of the technical progress. And, having responded 1o this call, it can’t
help getting absorbed in the variety and completeness of life sensations created by the talented Russian genius. One
can feel reverential agitation of flourishing first love and freshness of the scents of the awakening spring nature in the
romance It Was in the Early Spring”. One can experience the thrilling joy of the love delight merged with "the charm
of wonderful night” in the romance “The Sun Has Set”. One can see the black and grey canvas of the romance
“Night” by James Whistler, an American contemporary of Tchaikovsky, with its terror and fear of light, gloomy
thoughrs, desperate suffering, painful and vain search of support. Romances “Serenade” and *Amid the Din of the
Ball" are the wo emotional psychological poles of Tehaikovsky's vocal lyrics. There is a tender, fondling, slight touch
1o the exremely dear and beloved creature in the first romanee, and the second one contains torturing and haunting
image of a "wonderful vision” which has appeared in front of the lyrical hero “in the anxiety of the world” like an
unsteady and vague light of hope.

Tchalkovsky and Grieg were nat only contemporaries. There were warm friendly relations based on the
deep mutual attachment between them. Tchaikovsky appreciated Crieg very much, and one day he said that only a
person obeying direct pressure of natural human emotions could have written such music. There was & close
connection between the genre of romance and the composer’s destiny. Having graduated from the Leipzig
Conservatoire, Grieg went 1o Copenhiagen, the capital of Scandinavia of that time, where "he saw the world full of
beauty. Love was my genius | fell in love with a young girl with a wonderful voice and technical skill. She (Nina
Hagerup, his future wife) became the only genuine performer of my sengs”. Nina Hagerup inspired the composer,
she became the first performer of his vocal series op.5 “Les Melodies du Coeur”, These romances, with the real pearl
of the series *| Love Thee” among them, became the tuning fork of the whole vocal lyrics of Crieg.

In the emotional aspect Grieg's romances are light, exquisite and concise, though resirained in the
moments of violent dramatic emotions and rather philosophic. Grieg's world outlook is filed with the echo of his
native nature, which played a great role in the work of the Norway composer.
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The vocal series “The Safires” (Pictures of the Past) by D.D. Shostakovich set o Sasha Chemy's poems
tonds by itself not only in the composer’s chamber-vocal heritage but also in the Soviet vocal classics. A very
Important tradition of Russian music, onginating in the song-plays and song-porirays by Dargomizhsky and
Mussorgsky regenerated in it. We can see characrers which images are not only concrete but also caricatured in the
drotesque style, instead of the abstiact lyrical hero. Fundamental anti-romantic orientation of the series is declared in
the: “Critique” [N. 1), it is a kind of a waming against identifying of the author and his hero. The anfi-romantic
Ijurativeness and vocabulary are combined with the intentionally crude musical technique. Ir means tar special
iterion is focused on the primary use of the populer genre arfs and motives (for example, “Chizhic-Pizhic”, “Oh, My
Inner Porch”), mock use of the famous works (“Vesennive Vody™ by Rachmaninov, “Kreutzer's Sonata® by
Ivethoven, aria of Lensky from Tchaikovsky's opera "Eugene Qnegin®), satirical stylization (romariic infonations of
languor” in the No 4 “Misunderstanding”, infernal waliz in the spirit of Mephisiophel's verse of the opera *Faust” by
Canet in the No 3 “The Descendanis”). The target of the famous composer was the stable human narure called
“refined namow-mindedness”, which essence even nowadays are the lack of coincidence of inner and exremal life,
lone for effect and frue motives.

G V. Svirdov was & yourger conrernporary of D.D. Shastakovich, and his works formed an epoch in
he: soviet music of the 20th century. He has become one of the classics. Sviridov created a spedial type of vocal,
jassionate vocal, his romances and songs, cantaras and oratories discovered new horizons for the modem music.
“hastakovich once said about Svridov's works that "few notes constiiute rich music™, Words and plot, individual
rompressed form distinguish Svirdov among other compesers. We can feel freshriess and fiqurativeness of
inlonation, connected with a native song as well as with city remance lyrics in the romance “Coming te Izhoti”. The
romances writter! in the 50-ies reflect the composer’s growing Inferest to the works of Dargornizhsky and
Mussorgsky, 1o their free form, 1o the search of the precise song and speech infonation. In the middle 50-es Sergey
[senin's poems made the themes of Motherland, of Russia the principal theme of Sviidov's works. The composer
qlonifies life in its unique etemal beauty, Each note of his laconic works tells us thar Motherland, Russia, Life are sacred
lor ever.

WNina SINYANSKAYA, PhD in Ans
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